E’ Alto Saxophong; E-Beritene-Saxophone

MMEA ALL-STATE AUDITION SCALES
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Chromatic Scale
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Excerpt from“TUI"kISh March'” Beethoven
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The Mordent -

The short mordent (aF) consists of a single rapid alternation of the principal note with its lower aux -
iliary. Two or more alternations are executed in the long mordent, 4

The short inverted mordent (m) does not have the cross line. In it the lower auxiliary is replaced
by the upper. It is the more commonly used mordent in music for the wind instruments.

The mordent takes its value from the principal note.

Short (single) Inverted Mordent. Long (doublie) Inverted Mordent.
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